Yhatoum © jehatowm U fHas

NPECTIND 1) AR E e HANGEASICO TS FETLldre

edo. &u/%/‘/ /7. Kamreiz + Heoran Kdf

(9775)  udaneee Gludids Ubrary, Y
ho (He—

The Tdeophone
A Linguistic and Literary Device in Gbaya and
Sango with Reference to Zande
Philip A. Noss

The ideophone which 1 call in the title of my paper 2 linguistic and literary device, is perhaps more
correctly a linguistic item with special functions as a literary device. A definition frequently cited
for the ideophone is that given by C.M. Doke in his study, Bantu Linguistic Terminology:
A vivid representation of an idea in sound. A word often onomatopoetic, which describes a
predicate, qualificative or adverb in respect to manner, colour, sound, smell, action, state, or
intensity.!

Although the Bantu languages might scem to be quite irrelevant in a discussion of Gbaya, Sango,
and Zande, they do appear relatively close together in Greenberg's classification of African lang-
uages.2 They are all within the Niger-Congo family, Bantu under the Benue-Congo subgroup, LA.S.,
and the other three under the Adamawa-Eastern subgroup, I.A.6. In the Eastern branch of the
Adamawa-Eastern subgroup, Gbaya is placed within the group of languages numbered one, Sango
among the group numbered three, and Zande in group number four. Of greater importance, how-
ever, is the fact that the ideophone occurs very widely as a feature of spoken language. It has been
attested in languages scattered across Africa as well as in others such as English and French where
it is found most commonly as onomatopocia in the expressive style of the comic strip and the comic
book.3 However. in spite of its almost universal implications, the ideophone must ultimately be
isolated and described as any other linguistic item within the context of the grammar in which it
occurs.4

In the 1962 volume of Sudan Notes and Records, E.E. Evans-Pritchard wrote a short article called
‘Ideophones in Zande',$ in which he gives 2 sampling of Zande idcophones and then observes that
they are all either a“jectives or adverbs or both, adding in parenthesis, ‘at least in English translation
they cotrespond to adjectives and adverbs’. From his class of ideophones he exciudes onomatopoeia,

interjections. and duplicated forms of the verb, concluding with the semantic evaluation that ideo-
phones are ‘poetry in ordinary language’. His purpose in the article is to draw attention to the ideo-
phone as an item worthy of further study.

Consistent with this interest in the ideophone, the reader of Evans-Pritchard’s collection of tales,
The Zande Trickster, will find frequent Zande items retained in the translation.6 The meaning may
be given in a footnote or the item may be judged meaningless or noteven mentioned at all. On numer-
ous occasions there are items appearing in footnotes with paraphrased glosses that seem to be adjec-
tival or adverbial in structure, There are also words which are specifically identified as onomatopoeia.
But the translation of the tales is not presented as 2 linguistic study, and the editor restricts himself
to the task of translation, omitting all descriptive analysis.

If one looks up in a Zande dictionary or grammar the items to which his attention is drawn through
Evans-Pritchard’s work, he finds an amazing array of terms for a series of items that appear to be
basically similar. C.R. Lagae in his grammar devotes individual sections to the adjective and the
adverb but nowhere is an approximation of the ideophone described.? Duplicated verbs are included
under the adverb. but these were explicitly rejected by Evans-Pritchard from his category of ideo-
phones. In the French-Zande and Zande-French dictionaries of Lagae and Plas and the Zande and
English dictionary of Canon and Gore a great number of items appear under varied and sometimes
conflicting terms.8

Vogovogo, ‘loose, loosely’, is considered Sy Lagae and Plas to be both adverb and adjective; to
Canon and Gore it is an adjective. Ndendende is called both adverb and adjective by Lagae and Plas;
Canon and Gore list it as an adverb meaning ‘closely, tightly, packed full’. Dégeredégere, ‘ample,
full’, is an adjective in Lagae and Plas, it is both adjective and adverb to Canon and Gore and means
‘swaggeringly’. Kakaka is considered by both sources to be adverb and adjective, and Lagae and
Plas give the following examples:
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kit ki ti kakaka ‘il tombe d'un trait’
(‘he falls flat, right to the ground’)
kakaka nduge ‘un voyage d'un trait, sans arréter’

(‘a journey without stops’)
Canon and Gore list a category called the intensive adverb of which kpou ‘thoroughly, absolutely’,
is an example.
mi nizundu roko si ki vuru avura kpou
‘[ washed my cloth and it became thoroughly white’
A further example of their intensive adverb, etuetu, used with the verb onga. ‘to breathe’, and meaning
‘pantingly, gaspingly, breathlessly’. is simply calied an adverb by Lagae and Plas.
I:pu is listed by Lagac and Plas as an interjection with onomatopoeic characteristics even though
its syntactic construction appears to parallel the above sentence patterns with kakaka and kpou.
si nati sende kpu  ‘cela tombe a terre pouf!’
(‘that falls to the ground pouf!’)
Canon and Gore also include an onomatopoeic category with wa kpua, ‘with a tearing, rending
sound’.
ngua ki siri ki ti wa kpua
‘the tree then split and fell with a rending sound’
Surprisingly, however, Canon and Gore twice list kpukutukpukutu, as two scparate lexical entries,
first as an adjective with the gloss ‘rough, uneven’ and secondly as an adverb, ‘with a thudding sound,
with sound of galloping hoofs (such as a buffalo)’. The galloping of kpukutukpukutu would seem
in fact to be quite as onomatopoeic as the rending of kpua.

Thus, from dictionary and text it is evident that certain descriptive items occur in Zande which
have not been systematically analyzed either from a linguistic or 2 literary perspective, tasks which
must be undertaken within the context of Zande language and tradition. However, Zande and Gbaya
are related languages and the features of the one may prove to be of comparative interest and theore-
tical significance to the other. From form and function to meaning and usage, the characteristics
of the Zande ideophone appear to be very similar to the features of the Gbaya and Sango ideophone.

The most apparent feature of the Gbaya ideophone is that its phunology and shape do not always
fall within the same bounds as those of other lexical items. Or th: reverse may be stated, namely
that no other group of lexical items is characterized by unique phonological features.9

The velar nasal v/ is a Gbaya phoneme, but its distribution is restricted to medial and final posi-
tion in all items except the ideophone where it may occur initially.

nee ‘sound of gnashing teeth’
ngf ‘suddenly’ (as to uncover something with a quick motion)
ndydn ‘the motion of rapid climbing’

The labio-dental flap /¥/ occurs only in ideophones. It could accordingly be considered a marginal
phoneme, but to do so would be to imply that the ideophone was marginal or less than equal with
other lexical items.

vaa ‘sound of hitting something soft as rotten wood’

Vuu ‘sound of water breaking and rushing through a dam’

hivik ‘sound of plunging under something as under water’

kuvivutu ‘mad rushing, great speed as a man running or an auto-
mobile’

The shape of the ideophone is the same as the remainder of the Gbaya lexicon except in a few poly-
syllabic items where consonant clusters that are otherwise very rare or nonexistent occur across syl-
lable boundary.

dakfalak ‘falling limply in a heap’

kFmkped ‘stopping abruptly to stand stock still’

sarkpamgba ‘lying on the ground or scraping one’s feet on the ground’
zakvak dilak ‘turning around suddenly to run’

Polysyllabic ideophones may frequently be analyzed as two or more items. Except in compound
ideophone structures where two or more independent items occur in succession, the constituent parts
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are not free forms but rather bound for Do Ily n patterns to form a semantic unit.
ms Tma. used in fixed I umt.

The consti e
P Wi?imuents of these forms exhibit minor alternation in consonant or vowel or both
‘something falling head over heels’ ’

wasa wuzuu
. ‘thick, short, in di ’ .
8.1. -+ .bé yi ne 3 nu ghan ghin me'i10 ort, in disarray” (as hair)

characteristics. These features wi
¢ - . ould then serve as furth, iti i i
nd?;}:::ss \.’:hlch did not exhibit the phonological featfx:-edseg?sl:lz:stez:;abk identification of those
- redup]i)(’;alti ::‘alyl b;hc;b:ewefi that ideophones are subject to the proces;es of (1) lengtheni
O P indi' o unction 91' the process is to modify the semantic chara t P e and
Leagthend g cates ura.uon of time or continued action. This duration may be i
an rrelates genelrally with the length of the ideophone relative to i e Bbors o Sicetee
PR i 0 its normal short form.
‘stand still inute’
242.  n'aa dik sémm PSS
‘and he stayed stj ile
8.1. be mbddd ndid a piti Iu)z,aa o e
‘and there Mboda Ndia came flyi *
. ; ng....
8.6. mi bé ne kd'm zokd be fééé, hé ! kam dm ya-qz .rgsﬂo kddf'e

as I went I would gaze at it i
e r it intently, he ! here ['v *
hl;:pkhi(l:ln !;: ttl:,e l'astt exlamplc is t.he concept of intensity. Not only does tl:ee:lt;nbﬁistsava t'Odayga!ze
A se(’;ond lyep:no;rlxt ly :‘;ast.s his eyes on it thinking of the cassava that he will eat cv:u?l:l l_etlly *
s engthening is internal lengtheni i poenss
and is closely related to emphasis as expressegd Ic);l'"sltgres[st s lengthening
8.6. dda! be kd rut, kd a yeé kp hg .
‘father ! then rut it sli i
rut pped into a hole here'
86.  tma bé gb:isdh ghamgba duka s6 wd be kd rivit! kd ac;:d
‘there was an old hole and rwut 7 it dived j
st ) v _ruur 1 it dived in I’
s |:s the 'r?latlvc qu‘:mtlty of the lengthened syllabic is significant, so the doubli ipli
ple repetition qf an ttem corresponds to the duration of time or éu o .lmg, P, o
or three times, the ideophone is doubled. Ol aRoriction repeated two

8.1. a gusd jf ne dans toprop
‘he hit that one with the ham
mer ¢ 3
8.1. gbasy yona wdid tand orop orop e

‘Gbasy crunched the fruit i
S s it a couple of times®
peated action, the ideophone may be repeated with occasional partial repetition several ti
mes.

8.1. Bkt 3" orop orop orop
T0p orop orop
.. ‘he picked some and took ites’
8.1. gbasp pii k5 ni y5n orop ©rop o o orop . e

p—— e;gibaip tosset:.l it into his mouth and chewed and chewed’
O e preced g examples, the ideophone could occur singly afone, but in the f llowi i
o ould rarely occur less than three times as in the first senu; oloming, the single
.6. sdm né war tititi st ko 26r me sen zi ferde ké mbdrérd e
and then [ ran on tippy-toe tiriti d i
8.6. be kd a a pif’i wurwurwurwurwurwurwur_wurlwu(rw;: 21‘;0"‘::':2"3)’ on ® Mbororo conpat

.
and then here it cam i
e padding along wurwur
8.6. be kd a ward Be sd'm né war babababab gt o ik wan:u:w:":mm’w"mw’

. .
o1 » sothenxltranandIploddinglyranafterit‘“““"““‘L““‘
L md ne wa aa €r yi-a surururu ne bjp zaabsly e

and then they began beating it sururury in the rhythm of Zaabsly drumming’
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occurs in multiples of three. A deliberate tripling effect is then

Frequently the tripled ideophone
plet such as orop orop

created by a tonal pattern of high-low-high as contrasted with the single tri
orop which retains the lexical tone on each item.
8.1 te a y3n héro mé gbin'i ngét nget 1gét ngét ng=t ngét

‘the tree was creaking again as it was about {a!l ngéf nget ngét, ngét nget ngét’
8.1,  bteay5ni ngét nger mgl, gt Tget ngkt, ngét mget gt

‘and the tree was creaking ngér nger wght, ngét nget ngét, ngetl nget 1gét’
though the narrator wants to give the full pattern, but
o fill in.

In series the final triplet may be partial, as
through impatience to continue his tale he leaves the final item for his listeners t

8.1. wa a pit iy hén hon hdn, hén hon hdn, hdn hoti
‘and then they were coming with great bounding leaps hdn hon hdn, hdn hon
hon, hén how' ’

In the repeated series wurwurwur. ... and bababa. . . . the action is being performed by single char-
acters. hdn hon hdn in triplels. however, suggests both that the action is repeated and that it is per-
formed by more than one character. Thus a second function of reduplication is to indicate multiple
actors or objects. The following example was used in context to indicate that the husky and fat fish

were sclected from among the rest for the boy.
10.1.  kpdngde-a kpdngbe-a
‘the husky husky ones’
Thirdly, reduplication may function to reveal intensity.
8.1. ér né tga Igﬁff_kﬂl_ri
‘its hands were very black’

8.1, & ghekii né bé gbé mo 1gdzd ngdzd ngdzd
‘Gbeku's hands were bright red little things’ (i.c. beautiful and clean)

[n a few rare instances the same ideophone may be subject to single occurrence, to lengthening,
and to reduplication. The Sango ngbii is one such item. In structure and occurrence it is an ideophone
which has been incorporated to function as a verbal adjunctive, to use Samarin’s terminology, or an
rb, and in its single adverb-ideophone form it means ‘for a while’.12

lo sdra kaa ngbii et puis lo gwe
‘he worked for a while and then left’
Lengthening indicates extended duration, and repetition indicates repeated action.
lo sdra koa ngbiii
‘he worked quite a long while’
lo sdra nghi ngbi ngbi
‘he did it again and again’

Gbaya ideophcnes are free forms in the sense that they require no special markers and are depen-
dent on no introductory item for stabilization. 1t is true that they often occur following a conjunction
when preceding the syntactic unit with which they are in construction or after the adverbial hégs,
‘thus, like this’, when following 2 predicate, but these items are not obligatory.

Ideophones are subject to affixation only in the very rare instances when they occur substantively.
9.19.  ndddé ndédék’i né ge ?
“what is that ndédék ndédék v’
01, kpiglea kpingdea
“the husky husky ones’
Nominals are frequently derived from ideophones,
These items, however, are then nominals in the strictest

adve!

and are then subject to all nominal affixation.
formal sense, and are ideophonic only in

etymology.

kpo-kpd ‘motorcycle’
kutu-kutu ‘automobile’ )
ndréen ‘the name of a certain old truck that toared ndréen in

shifting gears’
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In each of these nominals, if the item were repeated once additionally, they would no longer be nomi-
nals, but would revert to their ideophone status and function.

kpd kpd kpo ‘the putter of a motorcycle's motor’
kutu kutu kutu ‘the sound of an automobile cngine’
ndréen ndréen ‘the roar of double-clutching’
A verb may be derived from an ideophone, but in Gbaya this is a very restricted process.!3
242, <. .S3r né bé ndn téné s3r ssr sér,. . ..

‘....he tame shuffling his little feet along, shuffle shuffle shuffle, .. ..
10-0 2EkEQE 2EkdE zii 10, t0-0 2EkeAE
‘a tale for fun, for Tun, listen to a tale, a tale for fun’
The first example uses s3r as a verb “to shuffle’ and then as an ideophone expressing the motion and
sound of shuffling. The second example is part of the introductory formula preceding the perfor-
mance of a tale. zékéd< as an ideophone describes chuckling, as a verb it means ‘to chuckle",

Gbaya., unlike Sango with ngbii, does not incorporate ideophones into other function classes, although
certain items are normally réstricted to occurrence with specific lexical items such as sir which occurs
with m¢ tiruyé to mean ‘in the morming early’. But these restrictions are semantic and not gram-
matical.

Syntactically, the ideophone is an optional grammatical item. It is not an obligatory constituent
of the primary syntactic Elements of Structure, to use M.A.K. Halliday's terminology. The Subject
and Predicate, with their nominal and verbal exponents respectively, are the minimal obligatory syn-
tactic Elements, with Object required in construction with certain verbs. The ideophone may be
omitted, as is usually done in written text except in the most common and regular patterns such as
me tutuye sit, ‘very carly in the morning'. [n its stead, an adjectival or adverbial construction may
be employed. Thus it is not surprising that Sango, althougha great many of its speakersare of Gbaya
origin and Gbaya has no shortage of ideophones, according to Samarin possesses very few of its own
ideophones.t4 It is a language which through pidginization and subsequent creolization apparently
lost its ideophones so that as speakers today need to employ such lexical items, they borrow from
their own mother tongues.

The ideophone functions as a modifying item. It may occur as part of a nominal construction or
as part of a verbal construction. In the following examples the ideophone follows its oominal head
with which it is in no way in agreement. It is a supplementary comment that is appositional in nature.
8.1. tafii goro né ghe my kéréré

‘the spittle of Kola was bright red kérére’
8.1. ér né tgia kpdrf kpari
‘its hands were very black kpdri kpari®
8.1. ér gbakii né bé gbe’ m> ngdzd ngdzd ngdzd
‘Gbeku’s hands were bright red little things’
Ideophones are frequently used with great imagination and creativity in Ghaya insults as Samarin
has observed in his article, “The Art of Gbeya Insults’.15
ene z3k yi sarkaka
‘see his eyes that are not coordinated
ene 23k yi-a Bar Bdr
‘look at his shining/glistening eyes’
An ideophone following its nominal head in this manner may be analyzed as part of a relative clause
that need not occur in full form. The second example might read
ene z5k yl-a ne dik bar bar
‘look at his eyes that are shining/glistning’
The ideophone frequently occurs preceding the nominal head :
dan kpdkowdkd zu-mé hé zi 8
‘your tough round head like the head of a leopard’

dan kpokowokd zu-mé he zii an
‘your tough round head like the head of a leopard’
146

din zékéké zu-mé dé nd ) )
‘your high pointed head is ugly
ddn zekeké zu-me dé nd ) i
‘your high pointed head is ugly
it mgbdkpddd zu-mé hé zu tdnd dé nd s ) i
ain e p‘your flat wide head like a turtle’s head is ugly
ddv mgbakpadd zu-mé hé zu tdnd dé nd —
‘your flat wide head like a turtle’s head is ugly' ) ) .
When the idcophoyne precedes the nominal which it modifies. it is .m‘ct?lnst:rucu_lgl:ie Mr:zed tli'a:g
minear; as is evidenced by the fact that it is subject to !he rules of tone ?;_;su:{ ai:x?‘;;e i m: s
o les represent pairs of items which are in cither high or 10\?! tone. «: ig oo forweﬂmmuowmg
exml?:n od before a following low fone nominal, but a low tone item must s xpfup e e
;-\n:; toni In elicitation and questioning, the high tone form and the low tonz:w a‘;mrefen'ed e
to be diﬁ'crcnt in meaning. Perhaps for reasons of stress or area t{sage on:a ¢ mnﬁot SRS
(;hcr but both were acceptable. The following example, however, is one t
O )

of two tonal patterns. It is by nature a low tone item.

bamban sm-m¢ hé 3m dila gé wé s
ut your swollen chest is like the chest of a lion

an-mé hé zdn ngubd ) i
i Bamwn‘yzour swollen stomach is like the stomach of a hippopotamus

i i restricted
One characteristic for a classification of ideophones :o;;ld be ;l;:r t‘zl:al behavior, those
i i ttern, and those exhibiting dual tone behavior. o -
m;h:l:g::nl;ﬁ‘rle:i?:tg: when the sentence comment is descriptive is the descriptive copula .
fnay be followed by an adjectival modifier or an ideophone.
fara 3 sélélé - nilTre
‘the place is quiet
hj 3 bambun . ]
i “that thing is swollen/distended
|4 rd k4 . 2
k4-mé sékd 4 sarkaka®c ge ? =
geé deé te {:vehat happened to the shaft of your spear to mflke it spll:a ?‘ S -
The relative clause given previously (p146) is an example of diik, a verb ‘to be, to stay’,
tion. Its plural form yd may also occur in this pattern.

‘aa dik sémm a
= ' “and he stayed still a while
ene yd sert &
" *you (plural) be quiet
nituwa dik bon .
‘the door is ajar
/g eeass
biiiii
AR “my name is giiiii (the rumble of thunder)’ ] i =
last example above is formally within the above pattern, but its usfdls peca“ Do
ol oo tifm I11). In giving one's name, the equational copula wou : no;’mh ydescri foagatine
r:“otw:gsics!ee‘; of the ;entcnce but here in a deliberate play on the equational, the p
the tw S 5

phone is used instead of a proper name.
The ideophone as it occurs in relation t

o a verbal is supplementary and apposition.alz It 'is ?zﬁ::lil
i =t ;
because there is no formal criterion requiring its presence. It is appositional dﬁ;l’-;bslng mand iy
‘:lslc action carried by the verbal. Its syntactic position ‘dcpends on ?]l]!e spcakc o tnssSUb.
:Izsis elf his focus is in the nature of the action itself, the ideophone will preced ject.

61 ! dno goma thk mb3dnu '
it e kpd):‘t’l:e kpdyéio! the hammer slipped out onto the ground

d rut ! kd yeé ]
. bekdrut ‘and th’;f\ rut ! it entered the hole
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8.1 be wdl! a tikd @3 yi kddi
T ‘then wdl ! it had already dived into the water’
81.  yaaldonobdni ™
— ‘yaa! there was no hammer’
All but the final example, yaa which always occurs initially. could occur following the Predicate, should
the narrator wish to emphasize the fact of the action over its description. The impact of the ideophone
is then considerably reduced over its occurrence preceding Subject.
dony goma tik mbadsnu kpoyon
‘the hammer slipped out onto the ground kpoyon’
ké a yeé kp rut
‘then it entered the hole rur’
a tiké 33 yi wol -
‘it dived into the water wdl’
In position, the ideophone follows the verb and the Object to which it relates. It precedes the second
of scrial verbs unless the narrator intends it to relate to both, and it most often precedes the Adjunct,

although the speaker does have some freedom to place the ideophone in an appropriate position of
stress.

1 2
8.1. dak 1okfslok pi sen nu kp (serial verbs)
. ‘pulled it limply threw it at the opening of the hole’
2
8.1 8¢ a gusi kokolombaaze dakfalak ghé (serial verbs)
‘and he hit Kokolombaaze dakfalak and killed him’
8.1, wa guia né gata in gba bjy wif kévin fgr (Adjunct)
‘they warmed the little drums and the great drum until it sounded k#¥dn comple-
tely’ (with a sharp rhythmic sound)
A
8.1 gbasp baa nu hégy’ yan (Adjunct)

‘Gbasp spread his mouth like this yén’ (wide open)
The hégs, ‘thus, like this *,of the final example above is'a common but non-obligatory introductory
item.

[n the above three examples the ideophonc is clearly optional and appositional even though sem-
antically it may be said to complete an idea or notion of meaning. It may also be asked whether when
it occurs initially, the following syntactic unit is not appositional. Structurally they can stand inde-
pendently one of the other, and in meaning, the sense conveyed by the ideophone and the following
syntactic unit is not necessarily the same. In the following sentence repeated from above it is signi-
ficantly Jifferent.

8.1. b€ wdl! a tikd &5 yi kadl

s ‘then wdl! it had already dived into the water’
wdl describes and expresses the action of slipping nimbly and smoothly into the water with scarcely
asplash. The following sentence is spoken a moment later to say that by that time the frog had already
escaped into the water.

Perhaps even more telling evidence of the syntactic function and independence of the ideophone
is the fact that the ideophone may function as a predicator, but without the formal trappings of the
verb, the number agreement and affixation. The examples which follow are syntactic units, gram-
matical and complete, although without verbs.

8.2 wanto zédddé
‘Wanto adamantly refused"
8.1 béem kd kdro faooo
‘the child of Rain came flying faooo’
8.1 kdro kpiii in kdo fét |
~_ ‘Rain came rumbling accompanied by his wife’
8.1. kéro huvububu, h&'l bé a. ...
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‘Rain rushed toward him to strike him
8.6.  bed hik hék hék hék hék hik mam h3 .
" " “then I came panting hck hék hék hék hék hék and | came to the place. .

In the final example above, which occurs in the contcxt’of rapid Inarration..even the S.ubjegt is omitted
so that the conjunction and the sisfold repetition of €k comprise the entire syntactic unit. -

The ideophone may be described. It may be defined first p_honologlcall.y and tht_zn %ramljnatlca g
as in the preceding discussion. Transformational rules could t.hen be written for its u}r]\cuons an
occurrences. The definition that is most often applied to the ideophone is, however, the semantic.
Loke’s statement is essentially semantic. Samarin in his Sango grammar (p. 59} describes the sem-

i i ideophone :
a.mcs:)r::::::lailly.ofh:?crelfer t'; one’s perception of or emotional reaction to such things in the universe as size,
dimension, motion. testure, speed. temperature, color, design. and so on. o )

He does mention that they have phonological and g;’lar:matical (t:.har?acttensnfs which are uncommon
) i nguage. but the student is left with the semantic statement. Il
els;rh};lc:cs;rr:\;::iz igsagmost difficult and dangerous criterion on whifh to base a definition it lsrr;‘re-
cisely for their semantic properties that idcophonee‘ enjoy a major réle in the structure and pe: or-
mance of oral arts. The ideophone is impressionistic and sensu‘al. It expresses a f_‘eehng (l:r er{\:t:on
or event by becoming that fecling, cmation, event, state, or quality. thus contradicting Father Walter

ites.16

Ox Sv:::d :’:rlltle:ducc respose. but it never reveuls quicscence. 't tells us that something is going on N
However the idcophone does express and become quiescence. The sounq of s;.we.ch becor.nes positive
silence as the speaker suys sélélé. yaa does not merely describe emptiness, it is cmptlmess.hserzlr;
describes stillness and is that very stillness. As |'hc old huvttcr %;ze;i:annly and proudly at the

i iéé, the listencr experiences that moment wi R .
°I-th;\Ics ifi:i:f::\ef—’%requcmly onom?t:opocic but it may als.o descr.ibe a movcn}ent or (c}h;ngewhn;h
is without sound. ngilak is the sudden hardening ofnghadlmg‘bm. < P?eart. or liver in hag'la, :sk e
decides that he has taken enough from Wanto. The ideophone is quality such as thehpltc k :c kpo
kpd or the bright red of kéréré. It may describe sllmpe such as lh:.roundness of a hot pad keér e{;
or items arranged in order like a row of houses rék rék. A person’s features or.ap;?calx;an.ce l:nay s
depicted. A soft swollen head is bamban: a head lhat.bends forwards to periodical t); _;zr up t:c
kaako3; a head covered with dirty matted hair is mgbadi .mglvm’h. The contents of the hea ma{)l ¢
depicted with equal precision. Someone is yele wele, brainless or scatterbrained, ger ger, trouble

and confused.

in
If the phonological and grammatical properties of the ideophon.e are .uniquely f:ree. a:fl ﬂexxb.le,
its semantic range is infinite. One of the tests of the oral pcrforme.r s ability and .Skl!l is rls creative
and original use of ideophones.!é They may. of course, be used smlxply'for descrnpno?; acuoln in
an apparently adverbial sense. Evans-Pritchard gives in fo<'»tnotes in his collection of Ture tales a
number of examples which arc paraphrased in the translation. )
p. 87. ‘The men went and ran with their ncts.... and spread them properly.
' Note. Mbegumbegu indicates how well and completely the nets were spread
and supported.
p. 86. ....ruoning after them with terrific speed”.
Note. The word wakanwaka indicates great speed. .
Other examples seem to relate to a nominal. although Cn.non and Gore identify the first as an inten-
sive adverb and the last as a regular adverb in their dictionary:
p. 45 *....and he was very white" (with dust). ]
Note. Kpou cxpresses the degree of whncn.css. ok
p. 7. *....hc met Elephant balancing his great bulk near his termites’. )
‘ ‘ Note. Tundurundu indicates a great block or bulk of s.omcthmg..
p. 79. "....to see how this big lump of a fellow swept around his termite mound'.
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Note. Kakputukakputu : with rough edges on the body.
ltetms which are clearly onomatopoeic are retained in the translation again with explanatory foot-
note.
p- 70. ‘When one was cooked it burst, bu’,...."
Note. ‘bu’: the sound of the bursting egg.
p. 74. “As they listened they heard a thud, kpu’ near the grave.
Note. The sound of the dropped corpse.

As has been demonstrated in the preceding section of the paper, ideophones occur in parallel usage
in Gbaya tales, and, though much less frequently, in Sango tales. but they may also perform a broader
structural function. They may perform a descriptive and unifying role in a narrative.

Mgbadimgban, the name of a character in a tale, may be analyzed as two items, mghddi, an ideo-
phone used to describe 2 baboon’s stumpy and crooked tail here meaning an unkempt and dirty
person, and mgbdn, an expression used in warning. ‘look out! beware!’ Mgbadimgban has a goat
for sale and the hero Wanto is always hungry for a good dinner.!? The price is merely a fight—on
rocks. he learns to his later grief. He fights well until Mgbadimgban suddenly becomes angry wgilak,
and then Wanto's head is pounded kpitn kpim kpi¥n as he sings:

Lama, oh your husband! Lama, oh your husband!
Mgbadimgban-ngim, Mgbadimgban-ngim, Mgbadimgban!
To eat my goat, Mgbadimgba~!
To eat my goat, Mgbadimgban!
Mgbadimgbar-igim, Mgbadimgban-ngim, Mgbadimgbas!
The chorus, which is sung between Wanto's cry to his wife and Mgbadimgban's proclamation
of justice because Wanto had eaten his goat, of ‘Mgbadimgbat-ngim, Mgbadimgba#-tgim,
Mgbalimgban'! encapsulates the entire plot. The name describes the villain as a grotesque mon-
sterlike character of whom one must beware for it pounds its victims against rocks kpitn kpiin kplm.
The sound of a heavy crashing thud is kpingim which comprises the phonology of both kpin and
vgim. ngim itself could be a heavy solid thud. The tale ends happily, of course, when Wanto flees
to his brother-in-law who fighis in his place. In the end Wanto bravely attacks the fallen oppressor
with a machete loudly proclaiming to his wife, ‘Laiso, he'll die today!’

In the tale of Mgbadimgban the ideophone accurs both within the narrative text and within the
song. Song is an integral part of Gbaya narrative, and songs appear frequently throughout Evans-
Pritchard’s collection. And ideophones are a regular feature of the song.

p. 44. ‘Hue hue son of Ture
Hue hue son of Ture
Hue hue son of Ture.’
This is the song of Ture’s son’s barkcloth, hue hue representing the pleasing sound of something soft,
in contrast to which Ture’s stiff dry barkcloth sings:
p. 44. ‘Gagariga Ture, gagariga Ture,
Gagariga Ture, you will be put to shame today.’

In the above songs the ideophone is meaningful. In the following. Evans-Pritchard notes that it
is without meaning :

p. 40. ‘Ture when you treat me thus
Ture it pleases me

‘Meaningless’ expressions may occur in song for purposes of rhythm, but as the late Professor AC,
Jordan, the South African writer and scholar, used to maintain, there is some reason why one sequ-
ence of sounds is selected over another. It is particularly unlikely that it is without any meaning here
because in the same tale another song occurs with ‘Turu furu’ which the translator interprets to mean
the sound of the pounding of termites in a mortar. Similarly in Gbaya, apparently meaningless lines
occur, but most often when nothing else is intended they fill out the rhythm of the melody as the
representation of the instrument with which the song is said to be accompanied. If it is a marimba,
the refrain is *Inden inden indev inden': if a drum it may be ‘“fo fo re, 1o to to rii, to to re, to to our
drum is the Gbaya". (6.30)
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In a hunting tale told by an old Gbaya hunter, the movement and suspense of the p]pt xs developed
through a series of songs as the old man tries to smoke his prey out of a hole. He sings:
bayki bayki, bayki bayki, bayki bayki
bayki bayki, bayki bayki, bayki bayki
bayki bayki ]
He listens for a sound of the reed rat and beats again:
zowkoy zovkoy, zonkoy zonkoy, zowkoy zowkoy
nkoy zonkoy, zotkoy zowkay, zowkoy zowkoy i o .
For tzl:e thlivrd song he picks up the tempo with a proverb asking, Is the.mﬂdc qf your bag the. ms:d'e
of my bag 7 In other words, his companions will eat the game they kill, let him kill and enjoy his
even if only a rat.
ko Bolo ka-me ne ko Bolo ka'm ?
ko bolo ka-me ne ko Bolo ko'm ?
ko bolo ka-me ne ko Bolo ka'm ?
ko Bolo ka>-me ne ko bolo ka'm ? ) . )
He thinks it is coming out, but it turns around again and retreats. He gets new leaves and sings with
intensified vigor:
zomkoy zowkoy, zonkay zowkoy. zowkoy zonkoy
zomkoy zowkoy, zonkoy zomkoy, zowkoy zovkoy
zowkoy zonkoy, zowkoy zowkoy
Then: ]
lim safiya, lim bayki! lim safiya, lim bayk{!
lim safiya, lim bayki! lim safiya, lim bayki!
Then he goes back to the proverb:
ko Bolo ka-me ne ko Bolo ko'm ?
de, ko Bolo ka-me ne ko bolo kam ?
de, ko bolo k>-me ne ko bolo ka'm ?
de, ko Bolo ka-me ne ko Bolo ko'm ? . ) o e )
And gnally as the end nears, he sings with anticipation and satisfaction, Live-with-a-rat knows a
rat (mole rat)’
duk in kpan a kpa ndaa kpan
duk in kpan a kpa ndaa kpan
duk in kpan a kpa ndaa kpan

duk in kpan a kpa ndaa kpan ) .
Upon enq:iring of the narrator and the audience, it became apparent that none knew the origin

i itional sayings or proverbs. The first two songs in
songs except those that were obviously traditional : ? c i | 0
gittl‘\‘esericsgzverc simply the sound and rhythm of the beating as it grew increasingly intense an.d de}ef
mined. It is possible to find tenuous etymologies, but it would require a number of dxf{erent yngu{suc
souru.s and the results would be quite meaningless in this context except the world /im which mght
be from Fula and mean ‘to count’. In the tale the audience accepts the songs as thF narrator explains
he intends them—symbols of rhythm and intensity. Ideophones, hk; oth.er lcxxca} items, mus.t befpro—
ductive and adaptable or they would die. The old man’s peers give him crcd'u for adap%mg T:Jm
some unknown source or for creating 2 series of ideophones for the context he wishes to depict. Their
laughter as he sings his victory is indisputable proof of his success.
v
i i i i de as in Sango and Gbaya
he ideophone is an integral part of oral language. In Zgn :
Sy Yk with distinct phonological and grammatical features which, though
must be described within the context of the individual lan.guage. For
the artist, the phonological and grammatical propertics toget.her vyith.its unique semantic chl_aract‘e;
ristics combine to form a device of significant creative and imaginative potential. For the lnﬁ\:l;
the ideophonc comprises a major descriptive challenge, and for the writer or translator a most difh-
cult item to transpose from the oral performance to the written page.
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it is a legitimate lexical item
similar across language lines,
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