366  Sabi'u Alhaji Garba

Taiwo, C. O. (1976). ‘Nigeria: Language Problems and Solutions’, i
Z. (ed.) Prospects: Quarterly Review of Education Vol. 6, No,
Paris: UNESCO, pp. 406-416. http:/ /unesdoc.unesco.org
0001/000192/019245e0.pdf accessed on 15 May, 2012.
Wolf, H. E. (1991). ‘Standardization and Variety of Written Hausa
von Gleich and Ekkehard Wolff (eds) Standardization of
Languages. Unesco: Institute for Education, Hamburg.
Yahaya,I. Y. (1988).Hausa A Rubuce:Tarihin Rubuce-rubucen Cikin Haus

Northern Nigerian Publishing Company.

our in French and Ig]:)o Versions of Achebe'’s Things Fall

'Obisike Nkoro

bstract
Language, Literature and Translation are necessary for national

Ldevelopment. African natural multilingualism compounded by
l and religious factors has ensured that African literature can be
ed in African and non-African languages. No society can experience
velopment if it neglects its literary artists who through aesthetic use of
ge inform, instruct and entertain in such a way that the ideas
ed by them if properly harnessed, turn the weaknesses of the society
engths that lead to development. The focus of this study is on humour
gs Fall Apart and its French and Igbo translations. Le monde s’effondre
e first French version of Things Fall Apart translated by Michel Ligny
2 Igbo version The Aghasaa translated by Izuu Nwankwo (2008) will be
sions for the study. Our method of study will be analytical and
ative as humour shall be investigated in the source text and the two
exts. Our theoretical framework will be based on a communicative
h to translation in order to understand how Achebe’s French and
fanslators reproduced the humour in the original work in their
ons. Our secondary sources for the study will include studies on
fion notably Nida (1991, 2006), Simpson (2010), Ajunwa (2014), Baker
tudies on literary appreciation and humour such as Azodo (2014),
015), Okugbe & Ekundayo (2015) and Mkpa (2017). The study
5 the entertainment and leisure aspect of literature and its
lons for national development as it projects Achebe’s original witty
e and its rendering by his Igbo and French translators in their efforts

ply Achebe’s readership.

8: Achebe, humour, translation, French, Igbo, National

ment
iction

s éntertainment and leisure are indispensable ingredients in keeping
it soul and body together. Every human endeavour is often geared
 Meeting physical, mental or emotional needs by harnessing properly
and fauna in a given environment. Literary creativity seeks to
» Instruct, entertain and create beauty through the artistic use of
€. Obi (2014: 103-104), points out that functions performed by fiction
€t literary modes include giving us pleasure and using language in
Y Powerful ways, to tell us something and to delight us. World
= €xists because the literatures of different lands and cultures are
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exported to other lands and cultures through translation. The global ig
of every literary work is multiplied whenever that literary work is tran
into another language. According to Bellos (2011:283), “A rel
uncontentious way of saying what translation does is this: it providg
some community on an acceptable match for an utterance made in a f
tongue.” Writing “On African Cultures, Literatures and Language
Interview with Akachi Adimora Ezeigbo, Azodo (2014:367) note
translation is “way forward in the development of African languages:
study sets out to evaluate humour in Achebe’s Things Fall Apart a
reproduction in the French version Le monde s’effondre translated by
Ligny (1966) and the Igbo version translated by Izuu Nwankwo (2008}

es that most effective teachers interject their lessons with humour.
ary artists know the recreational and therapeutic importance of humour
ghter and work assiduously to ensure that reading any literary work
es a pleasurable activity. In what follows, humour and laughter will be
interchangeably as we evaluate the extent to which humour created by
gbe in Things Fall Apart is reproduced in the French version Le monde
ondre and the Igbo version [he Aghasaa. It is noteworthy that ‘humour’
‘humor” appear in literature relevant to the study but ‘humour’ is used
ur essay except in citations.

guage, Humour, Translation and National Development
Humour and Entertainment ng on ‘Languages in National Development...” Oyetade (2015:6), points
at “language is what has made possible the development and growth
ilture.” According to Onuekwusi (2013:11), “it is in literary creativity that
preserves historical and social facts, the remembrance of which may
human memory, through seeming entertainment”. Citing Peggy
an, American presidential speechwriter, Metcalf (2013:90) writes that
flour is the shock absorber of life; it helps us take the blows”. It is our
that Achebe’s literary humour and other written thoughts geared
Ids entertainment and teaching of morals will have an increased
stic and national multiplier effect when translated into more
genous Nigerian languages.

Chambers 21st Century Dictionary (2004) states that the verb, ‘en
means among other things, “to provide amusement or recrea
someone while the verb ‘amuse’ is ‘to make someone laugh.” Furthes
joke is defined in this Dictionary as “a humourous story or “anything
done in jest’ while humour is defined as ‘the quality of being amusin
same vein, Emezue (2012:86) presents a joke as any creative writing;
of which is to create humour and provoke laughter. Baruah & Jyoti (2
note that the primary function of riddles is to obtain entertainmel
Okugbe and Ekundayo (2015:111) indicate that “Nigerians use pidg
to pass social comments, convey wisdom, criticize, express feel
create humour”. In the same vein, Egya (2010: 18) shows in his sttt
Harvest of Laughters, that Remi Raji’s ‘metaphors of optimism for thes
masses couched in several decibels of laughter are tender, hed
visionary’. Furthermore, (McGraw & Wamer (2011:1), writin
importance of humour research, opines that “humor is every¥
example, laughter is one of the first things you do as a newborn;&
goes well, it will be one of the last things you do before you die-

be in French and Igbo Translations

1(2015:5) notes that Achebe is a true colossus who has exerted a great
ring influence on modern African literature. Okon & Enang (2014:44),
3 others, note that Things Fall Apart alone, which has sold more than 20
il copies worldwide, has been translated into more than 50 languages,
#ing Talan, Spanish, Slovene, Russian, Hebrew, French, Czech and
jrian.” It is noteworthy that Igbo is also one of the world languages
thich Things Fall Apart has been translated. Our discussion hereafter
limited to French and Igbo translations of Things Fall Apart. Things Fall
Was frst translated into French in 1966 by Michel Ligny. Studies by
icho (1997), Aire (2002), Akakuru and Mkpa (1997), Chima (2012),
8 (2006), Molley (2014) and Nkoro (2016) depict that Things Fall Apart
8 French version Le monde s’effondre have contributed immensely to the
Pment of translation studies, translation criticism, literary criticism
Mparative literature. In 2008, Izuu Nwankwo translated Things Fall
o Igbo. It is noteworthy that the writer has not yet seen any studies
IgbO version. The absence of comparative studies on the Igbo version
! ec! the writer to embark on the present study. Although translating
!+ Joke and pun from one European language into another, features
ently in studies such as Bellos (283-286), Simpson (2010:218), our

Again, Mcghee (2007), writing on how humour contributes
says “your sense of humor not only enriches life; it also promote
mental and spiritual health.” (http://www holisticonline.co
Therapy/humor_mcghee_article.htm). Indeed, recent studies &
(2017) and DiSalvo (2017) highlight the therapeutic values of l.a_u
on scientific facts while Prados-Torreira (2017) draws attentio
humour as a literary device that enables writers entertain as wel
readers on events in the society.

From the Bible, we read: “A cheerful heart is good f’ne
crushed spirit dries up the bones.” (Proverbs 22:17, NIV) and “a .
and a time to laugh” (Ecclesiastes 3:4, NIV). In additiqn, ""-
presents humour as the “quality of being amusing, comical OI
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study expands this horizon through the inclusion of the Igbo versig SHASAA: p.36 = Nwaoye... chetakwara etu o siri chia ochi ubochi...
Things Fall Apart, that is Ihe Aghasaa. In what follows, we shall try to bo aha a na-akpo oka enweghj mkpury hie nne by eze-agadi—nwaaﬁyi
how the humour created by Achebe in Things Fall Apart is reproduced ig b, Isi Nke Ano).

French and Igbo versions chosen for the study.
[FA: Maduka vanished into the compound like lightening...everybody
Sources of Humour or Laughter in Things Fall Apart and their Trans}; ed that he was as sharp as a razor (PP.56-57, Chapter Eight)
in Le monde s’effondre and The Aghasaa
SF: Maduka disparut dans le domane en un éclair...tout le monde
Writing on prose translation, Ajunwa (2014:103-104) recognizes nag icorda pour dire qu’il était comme un rasoir. (p.87, Chapitre VIII).
techniques such as proverb, pun and metaphor as literary techniques
stresses that the major concern of the literary translator will be to weas
target language, as much as possible, using the same literary techn
present in the theme. Furthermore, Bassnett (2014:108) points out the g
recognize that texts move as contexts change and can never remai
Again, Vandaele (2010:149), in a study on translating humour, state
‘humor is known to challenge translators.” From a reader-re
perspective, we observe that in many instances where Achebe’s Cha
laughed hilariously, the reader ends up laughing hilariously. Presenté
after are some of the ways through which Achebe used words t€
humour or laughter in Things Fall Apart and how his French an
translators attempted to reproduce the humour or laughter in the s0
in the target texts. These ways are: proverbs, metaphor, comic actions
language, entertainment and leisure, analogy, contrasts and pun @
play. In the presentation, TFA stands for Things Fall Apart, LMSE ref
monde s’effondre while AGHASAA stands for The Aghasaa.

[ASAA : Mmaduyka fepury ka amyma igwe...ha niile kwenyekwara na ya
iwata na-atu nko ka aguba (P.72, Isi Nke Asato)

FA: Those who knew Amadi laughed. He was a leper, and the polite
ie for leprosy was ‘the white skin’ (p.59, Chapter Eight).

oF: Ceux qui connaissaient Amadi éclatérent de rire. C’était un lépreux, et
poli pour la lépre était “la peau blanche’ (p.91, Chaptre VIII)

AA: Ndi maara Amadj wee dapu n’ochj. Amadj bu ekpenta, ihe a na-
a ekpenta ka ¢ ghara ise okwu bu «gria gcha’ (p.77, Isi Nke Asaty).

overbs as source of humour and their translation in French and Igbo

Unoka.. the sun will shine on those who stand before it shines on
' twho kneel under them (p-6, Chapter One).

1) Figurative language as source of laughter and its translation 1
and Igbo ,Unoka...le soleil brillera sur ceux qui sont debout avant de briller sur
i sont - 3 genoux au dessus d’eux (p.14, Chapitre Premier).

i) TFA: Amalinze the Cat (p.3, Chapter One).
ASAA: Ndi okenye kwuru na anwy na-eburu uzo mukwasi ndj oto tupu
LMSE: Amalinze le Chat (p.9, Chapitre Premier). a ndj sekpu anj n’okpuru fa (p.7, Isi Nke Mby)

AGHASAA: Amalinze onye a na-akpo Nwaologbo (p.2, Isi Nke Mb j When the moon is shining, the cripple becomes hungry for a walk
hapter Two).

ii) TFA: Nwoye... remembered how he had laughed... proper
corn-cob with a few scattered grains was Eze Agadi nwayi..., OF

:Quand la lune brille, 'envie daller se promener démange les infirmes
an old woman (p.28, Chapter Four). -

apitre II).
LMSF: Nwoye...se rappelait méme comme il avait ri...le n'Om ASAA: Onwa tiwe ije aguwa ngwuyre (p.10, Isi Nke Abuyo).
d’épis de mais ne portant que quelques grains éparpllies &

agadinwayi, ou les dents d’une vieille femme (p.47, Chapitre V) A toad does not run in the daytime for nothing (p.16, Chapter

Un Crapaud ne court pas en plein jour pour rien (p.30, Chapitre III)
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AGHASAA: Awo anaghi agba 0s0 efifie na nkiti (p.20, Isi Nke Ato). _ .
ASAA: E nwesiri ka Obiako si eme... “Juo nna m nwuru anwu ma ¢ dij
o obuna 0 nwere mgbe on ndu? » Onye obula no n'ebe ahu dapury

hj belu $00so Okonkwo onye nke jichara eze ya... (21, Isi Nke ato).

iv) TFA: When mother-cow is chewing grass its young ones watch its moj
(p-56, Chapter Eight)).

LMSFE: Quand la mére vache rumine, ses petits observant sa bouche (

tertainment and Leisure (times, seaso Festi .
Chapitre VIII). g ns, Festivals,) and their

slation in French and Igbo

AGHASAA: Nne ewu na-ata agbara ymu ya ana-ene ya anya n’onu. Qg

ding to Uwadiegwu (2006: 2) “leis ti i i
AGHASAN: Nne ew ne-teagbar . i ) ure time is free time whereas

gation refers to all activities people do that involve the use of
etionary time (leisure time). Recreation is a wholesome activity which is
up for pleasure and nothing for pleasure.” In addition, Akas (2016:203)
th'at indigenous dance culturally provides a way for the wholel
unity to meet together to enjoy themselves and evaluate themselves
leir community while being entertained through dance movements.
ented hereafter are instances of entertainment and leisure (times,

, Festivals) in the original English texts and their rendering in French
bo versions.

3) Comic actions, jocular language and their translation in French and |

i) TFA: Unoka was able to give an answer between fresh outbursts of 1
(p-6, Chapter One).

LMSF: A la fin, Unoka parvint & donner une réponse entrecou pé
nouvelles explosons de gaieté (p.14, Chapitre Premier).

AGHASAA: N'ikpeazu Unoka ghalisiri ike inye ya usa, ma ochj na-€

: Carefree Season (p.23, Chapter Four).
ya enu (p.6, Isi Nke Mbu) . p pter Four)

... la sason sans souc (p.40, Chapitre IV
ii) TFA: As soon as Unoka understood what his friend was driving p Pt

burst out laughing... (p.6, Chapter One)

A

ASAA:... mgbe a ka na-ezu ike oru ubi gara aga (p-30, Isi Nke Ano).

LMSF: Des que Unoka eut compris ou son ami voulait en venir, il €

AL ... children singing... (p.28, Chapter F
rire... (p.13, Chapitre Premier) ging--- (P pier Four).

: EP.pA47=... les enfants ...en chantant (p.4 i

AGHASAA: Ozigbo Unoka ghotara ebe enyi ya na-aga, 0 dapury : ant (p.47, Chapitre IV)

(0.6, 151 Nke Mbu) OAA: ... Umuyaka... na-agu egwu (pp-36-37, Isi Nke Ang).

iii) TFA: Unoka.. fresh outbursts of mirth (p.6, Chapter One). : The feast of the New Yam was approaching and Umuofa was in a
| 00d (p.29, Chapter Five).

LMSE : Unoka... il éclata de rire (pp.13-14, Chapitre Premuer )

féte de la Nouvelle Igname approchait et une atmosphére de

AGHASAA: P.6= Unoka...ma ochj ka na-enukwa ya enu (p-6, Isi ances emplissait Umuofa (p.49, Chapitre V)

iv) TFA: Obiako has always been a strange one... Ask my dead f ]
ever had a fowl when he was alive”. Everybody laughed heartit
Chapter Three).

AA: Emume iri ji ' :
.‘ ji ohury na-akpudewe nso, Umuofia niil }
Bbekwa (p.38, Isi Nke Ise). . Migefiawniticpna

i .
-

! ...the c'ro‘wd roared and cla . éd 3.7” - i
LMSE: Obiako a toujours été un drdle de corps... «Demandez & pped (p-37, Chapter Six).
défunt s'il a jamais eu un poulet a lui quand il était en vie. Tous HE - la foule rugit et battt des mains (p.61, Chapi :
61, Ch .
coeur (p.30, Chapitre III). (p apitre VI)

A ... uzy tyg... (p.48, Isi Nke Isii)-




374  Ihechi Obisike Nkoro i
Humour in French and Igbo Versions of Achebe’s Things Fall Apart 375
5) Analogy ;

A: ... These court messengers...They were called kotma, and because of

ash-coloured shorts they earned the additional name of Ashy-Buttocks

i) TFA: Unoka.. He always said that whenever he saw a dead mnn’s mg
139, Chapter Twenty).

he saw the folly of not eating what one had n one’s lifetime (pp.3-4, Chag
One)
p-211= ces messagers de la Cour. On les appelait kotma, et a cause de

s shorts couleur de cendre, ils mériterent le nom supplémenaire de

LMSE: Unoka... 1l disait toujours que chaque fois qu’il voyait la bouche ,
es-Cendrées (p.211, Chapitre XX).

mort il voyait la folie de ne pas ce qu’on possédait pendant qu’on était er
(p-10, Chapitre Premier). _

] . ndi oje ozi ulgikpe ndi a... A na-akp¢ ha kotuma, n’ihi
AGHASAA: Unoka... The ¢ na-ekwukari by na ¢ na bu ya lee onye ni dintuntu ha na-eyi, e jikwa maka ya akpo ha ndi Ike Ntuntu .(p.174, Isi
anwuy anya n’onu na ihe o na-ahu bunzuzu nke di na mmadu ihapu iri 3
kpatara na ndu (p-3, Isi Nke ato)

ii) TFA: Looking at a king’s mouth’, said an old man, ‘one would thil

never sucked his mother’s breasts (p.21, Chapter Four). IFA: ...Jigida and fire are not friends (p.56, Chapter Eight).

LMSF: “Quand on regarde la bouche d’un roi, disait un vieillard, on¢ A5F: .. la jigida et le feu ne sont pas amis (p.88, Chapitre VIII)
qu'il n’a jamais sucé le sein de sa mere.” (p.37, Chapitre IV)
| ASAA.: ...oku na Jigida adiro na mma (p.73, Isi Nke Asato)
AGHASAA: Otu agadi nwoke si na ‘e lebe eze anya n’onu ¢ di ka o nug :
nne ya’ (p-27, Isi Nke Ano). “ A: You grew your ears for decoration and not hearing (p.56, Chapter
iii) TEA: He was like the man in the song who had ten and one wives é
enough soup for his foo-foo (p-42, Chapter Seven). BE: Tu t'es fait pousser des orelles comme o t
88, Chapitre VIIT) mEmERLipaspourientenare
LMSF- il etait comme 'homme de la chanson qui avaiit dix et une ferr _
pas assez de soupe pour son foo-foo (p.68, Chapitre VII). IASAA: ... Nti gi bunu nke e ji choo gi mma ¢ buro nke e ji anuy ife (p.73
lke Asato) g L ‘ igfalt
AGHASAA: Onye ahu dika onye ahu a na-agu n‘egwu onye nwere I
iri na otu mana o nweghi ofe zuuru ya iji loo utara (p.55, Isi Nke Asaz £A: Male and female crime (p.99, Chapter Thirteen)
iv) TFA: It is like Dimaragan who would not lend his knife for €
dog-meat because the dog was taboo to him, but offered to us€ &

(p-55, Chapter Eight).

: Ce crme était de deux especes, male et femelle (p.152, Chapitre XIII)

fASAA: Ochuy di uzo naabo, nke oke na nke nwunye (p.128, Isi Nke Iri

LMSF: C'est comme Dmaragana, qui refusait de preter son CO‘{t
couper la viande de chien parce que le chien était tabou pour lui, |

FA: Egon - =y
offrait de se servir de ses dents (p.86, Chapitre VIII). gonwanne... His sweet tongue can change fire into cold ash (p.159,

dter Twenty Four).

AGHASAA: lhe dika Dimaragana na-aso any nkita, ma na o ji €€

It Eoo .
umuaka (p.71, Isi Nke Asato). ] gonwanne... Sa langue mielleuse peut changer le feu en cendre

€ (p.243, Chapitre XXIV).

ASAA: Egonwanne... Ire utg i
e ... Ire uto ya nwere ike me oku k h i
P-200, isi Nke iri Abuo Na Ano). "I o e
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7) Pun or Word play and its translation in French and Igbo g0 translators of Achebe to reproduce the humour and laughter in the
rce text in their translations by using equivalent realities. In numbers 1-6
the' data (metaphor, proverbs, comic actions, analogy, contrasts,
A ?mment and leisure), laughter is reproduced in the target texts
gentially through identical linguistic realities except for the proverb “When
other cow:.." where an equivalent reality ‘ewu’ is used in Igbo. The mental
ographic picture created through the humorous use of words is
essfully reproduced in the target texts in the above examples. However
17, that is the use of pun or word play, shows as pointed out by Ozbo;
:293), certain information that could be savoured by a “domestic
ience’ could be lost in translation. Indeed, the word play on Igbo words
sm’ (my buttocks) and the dialectal rendering of ‘my,/mu onwe m’ (I
: IQ as “ike m” which means ‘my buttocks’ in standard Igb'o can only be/
reciated fully by a domestic audience. The English source text and the
ich translation could be helped with notes explaining this pun caused by
se gf the Igbo homonyms explained above, that is, words that have the
written or spoken form but different meanings (Agbedo 2015:255).

i) TFA: Many people laughed at his dialect... Instead of saying “myse
always said “my buttocks’ (p.116, Chapter Sixteen).

LMSEF: Beaucoup riaient de son dialecte ... Au lieu de dire « moi-mem
disait toujours «Mes fesses» (p.174, Chapitre XVI).

Aghasaa: Otuty ndj chijri olu Igbo ya ochi... Kama ikwu “mu onwe m’
na-ekwukarij bu “ ike m» (p.146, Isi Nke iri Na Isii).

ii) TFA: “Your buttocks understand our language”, said someone
heartedly and the crowd laughed (p.116, Chapter Sixteen).

LMSF: “vos fesses comprennen notre langage”, dit quelqu’'un df
léger...et la foule eclata de rire (p.175, Chapitre XVI).

AGHASAA: Otu onye ji njakiri si, «Ike unu na-aghota asusy anyl
mmadu ahu dapu n’ochj (p.147, Isi Nke iri Na Isii). : Rsion

iii)yTFA: “your buttocks said he had a son”, said the joker (p-118,

Sixteen) pose of the study is to examine the entertainment and leisure aspect

2 pslated literature and its implications for national development.
cally, humour is evaluated in Achebe’s Things Fall Apart and its
pauction in the French version Le monde s'effondre translated by Michel
(1966) and the Igbo version translated by Izuu Nwankwo (2008). It is

e_d that Achebe created human in the source text through the use of
flive lsfmguage, proverbs, Comic actions, jocular language, times,
5, Festivals, analogy, contrasts and puns or wordplay. The French and
anslators attempted to recreate Achebe’s humour in their translation
by adapting the same mechanisms to the target language and
E Hgnce, our study shows that Achebe’s contributions to the relaxation
onginal English readers have also been extended to his French and
4 de.rs.. Indeed, we need to increase our humour or laughter dosage by
8 ﬁrlgmal and translated literature as a natural antidote to daily stress.
v umour or laughter creation must grow from the individual to the
oMmunity and from the local community to the national and

,g;‘sal communities through domestic and intercultural writings and

LMSE: «vos fesses ont dit qu'il avait un fils», dit le plaisantin (p.177, {
XVI).

AGHASAA: 149 = “Ike gi si ayi ngaa na o nwere opara,”, ka onye
ahu kwuru (p.149, Isi Nke iri Na Isii).

iv) TFA: “So he must have a wife and all of them must have
(p.118, Chapter Sixteen).

LMSE: “il doit donc avoir une femme et eux tous doivent avoir dé
(p-177, Chapitre XVI)

AGHASAA: “Ya mere ¢ ga inweriri nwunye, ha dum ga inwesl!
(p.149, Isi Nke iri Na Isii).

Discussion

Z?i?ﬁgh' tra}?slation like most hyman activities involves a measure of
- }; hlntthe aspect of translatmg certain sociolinguistic realties, the
T at there may also be a gain even in translating humour. For
¢ hereas the French translator like the author used literal translation
o Cases to create humour emerging from word play based on Igbo
£°8Y resulting in loss of phonic effects, the Igbo translator recreated

Our discussion of the data presented above will be WS
communicative approach to translation which according to Ni
2006:14) considers the paralinguistic and extralinguistic features O
and target texts and makes our world linguistically afi€
understandable. The data show an appreciable attempt by thes
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six-science-based-reasons-why-laughter-is-the-best-medicine/ .
Retrieved on September 6, 2017

ya, S. E. “Of idiom and Paradox: Laughter as Therapy in Remi Raji's A
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University, Ile Ife, Nigeria, Number 5, July 2010, 11-19.

pezue, G. (2012). “Understanding Jocular Language: A Socio-Pragmatic
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such humour precisely in the Igbo version. Considering the entertaining 3
pedagogical importance of humour, we recommend further researc
humour translation by Sociolinguists, Anthropologists and other Sg
Scientists.
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bstract

\ Ikoma, a Bantu language of Tanzania, exhibits a tongue root
kharmony system where a salient property of the system is to avoid
jally disharmonic sequences by removing the problematic vowels
he domain of harmony: Since the strictest part of the harmony system
s non-high vowels, potentially disharmonic mid vowels raise to
prefixes. The harmonic system shows various intricacies when root
ies, prefix properties and suffix properties are given a unified
. Our proposal for Ikoma is couched within an Emergent
gy model, where grammatical generalizations are established by a
ven consideration of co-occurrence patterns that hold between
)gical sequences and between morphological items and the
gical sequences adjacent to them.

o‘i::fc;ldance stra?tegy pattern is illustrated in 1. Roots with

els appear w.1th a mid advanced prefix while roots with mid

\YOWels appear with a high advanced prefix, thereby avoiding a
€ advanced-retracted sequence of mid vowels.!

esj d g 0

,algrs\:l;lor\ Alndlcates noun class membership. Square brackets indicate the
m. An acute accent indicates high tone; t

ey g ; the absence of an accentual




